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In a rich afterword D. Vance Smith makes the case that Lydgatean syntax, the crux of
criticism of his overall style, confounds modern expectations because of its different but
valuable sense of time. It is the most audacious and ingenious attempt to date to recuperate
Lydgate's stylistics. But I do think Smith oversteps when he asserts that the "chapters in
this book testify ... to an embrace of the very pathological traits in Lydgate's writing that
[Derek] Pearsall identified" (p. 185). On the evidence of this volume, criticism is not changing its mind but shifting its focus. For centuries, to consider Lydgate was to study his magna

opera, and it was in these that Pearsall diagnosed those familiar stylistic pathologies. The
essays here focus almost exclusively on the shorter poetry. There is Cooper's essay on the
Pilgrimage, and Strohm's on the Troy Book (both of which hinge on the inherent tension
between the physicality of the real world and the poetry's tendency toward idealization
and abstraction). Otherwise, virtually all of the poems discussed here can be found among
the "minor" works of Henry Noble MacCracken's edition. Many of the contributors make
explicit or implicit claims for the stylistic or aesthetic quality of these poems (which are
typified, as Smith notes, by precision and irony, as opposed to the abstraction and dilation
of the long works). Almost all of the authors also find in the shorter works an intense,
philosophical engagement with the physical world of everyday experience. That is in keeping with this book's theme, but it may also be a way of saying that Lydgate's shorter poems

have more life in them.

Robert Epstein, Fairfield University

Marios Costambeys, Power and Patronage in Early Medieval Italy: Local Society, Italian
Politics and the Abbey of Far fa, c.700-900. (Cambridge Studies in Medieval Life and
Thought, 4th ser., 70.) Cambridge, Eng., and New York: Cambridge University Press,
2007. Pp. xvi, 388; 1 black-and-white figure, tables, and 2 maps. $115.
The abbey of Farfa was founded in the beginning of the eighth century by a priest from

Savoy, Thomas of Maurienne. Under Lombard rule it rapidly became the object of numerous donations of land, and this continued and intensified after Charlemagne's conquest
of Italy. Farfa soon acquired Carolingian patronage, which brought with it immunity from
control not only of the local bishop in Rieti but also of the pope. Like some other major
monasteries of Italy, Farfa was destroyed by raiding Saracens at the end of the ninth century
and lay empty for decades, but it was revived and became even richer and more powerful
in the following centuries.
Farfa has been the object of several books in recent years. For a long time, the standard
work was that of Ildefonso Schuster, who was instrumental in the abbey's restoration in
the early twentieth century. He wrote several articles about the abbey's history and ar-

chaeology, which culminated in his L'imperiale abbazia di Farfa (Rome, 1921). Schuster's
book was reprinted in 1987, the same year that saw the publication of Charles McClendon's Imperial Abbey of Farfa: Architectural Currents of the Early Middle Ages (New
Haven, Conn., 1987), which questioned many of Schuster's conclusions about the archi-
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